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This booklet evolved from research for the exhibition 


"Uncle Sam Speaks: Broadsides and Posters from the National 
Archives," which opened at the National Archives in February 1986. 
The booklet is presented chronologically, beginning with broadsides 
from the American Revolution and ending with posters of the 1980's. 
Accompanying text explains the significance of each poster or 
broadside. This publication attempts to show a variety of posted 
notices that demonstrates how messages remain the same or change over 
time, and represents some of the interesting choices made through 200 
years regarding language, artistic designs, and graphic styles. 
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Photograph of a schoolroom,, sts walls covered with World War I posters, in Hamden 
Hall, a day school for boys, News Haven, Connecticut, ca, 1918 
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A Note about the Illustrations 


All broadsides and posters shown here are part of the 
holdings of the National Archives. They are referred to by 
record group (RG) number and title. The title for RG 360, 
Records of the Continental and Confederation Congresses 
and the Constitutionai Convention, has been shortened to 
Records of the Continental Congress. The title for RG 45, 
Naval Records Collection of the Office of Naval Records 
and Library, has been shortened to Naval Records 
Collection. 

Following each record group title, specific citations are 
provided in parentheses. The number code following most 
of the posters was assigned by the Still Pictures Branch of 
the National Archives and is used to identify posters 
within their holdings. 

Artists’ names, to the extent they are known, are 
provided in the first line of the caption. Titles are derived 
from the text on each poster or broadside. Dimensions are 
given in inches; width precedes height. 
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m ROADSIDES AND POSTERS are vivid records of events. 
~# “a concerns, and ideas. Printed quickly in the heat of the moment. 
nw designed to be circulated and posted prominently, they are just 
as quickly forgotten when the moment passes. However, posted notices 
of the 18th and 19th centuries, as well as those made as rec. tly as one 
week ago, are all documents of historical events, great and small, They 
are valued today for the historical and cultural clues they can provide, 
the concerns and emotions they record, and the aesthetic choices and 
stvles they embody. Aside from their value as documents, many are 
saved simply because they are humorous, entertaining, and beautiful to 
look at. 

This essay evolved from research done for the exhibition “Uncle 
Sam Speaks,” a show of broadsides and posters drawn from the rich 
holdings of the National Archives. This ezsay, like the exhibition, is pre- 
sented chronologically, beginning with broadsides from the American 
Revolution an ending with posters of the 1980s. Communication is 
essential for any government, but in a democracy there is a special 
requirement that the people be informed of actions and issues. The gov- 
ernment has used broadsides throughout its history to convey informa- 
tion to the people. In addition, the government has always used posted 
notices for their persuasive power, to urge the people to support its pro- 
grams. This publication (like the exhibition) attempts to show a variety 
of these posted notices that demonstrates how messages remain the same 
or change over time, and represents some of the interesting choices made 
through 200 years regarding language, artistic designs, and graphic 
styles. 

The majority of broadsides and posters within the Archives hold- 
ings were made by the government and represent the government com- 
municating to the people. The Archives also has a small number of 
posted notices that were made privately. Some of these have been 
included in this booklet because they represent concerns of individuals 
or groups of people that involve some aspect of the government. 


| 8 th ( t By the United States in Congress Assembled, A Proclamation. 
AL ury —Broadside issued by the Continental Congress, 1788 


BROADSIDE is a single sheet of paper printed on 

one side. Designed to be circulated, broadsides are 

well-suited for speaking out on current events: 
editorializing, moralizing, proclaiming, and commenting. 
Thev first appeared i in the [5th century with the invention 
of printing presses. By the [6th and 17th centuries 
broadsides were used in England as a cheap popular way to 
spread ideas and report events. In the American colonies 
broadsides appeared as soon as the first printing presses 
were set up. Colonial broadsides were created within a rich 
English tradition of broadside ballads, satirical or 


humorous poems, editorials, announcements, and K I N G. as 
advertisements. ‘The broadside was a place for proclaiming 
complex ideas and arguments as well as entertaining a wide ‘ 
public with ribald verse. PROCLAMATION, 
The English government and the Continental Congress ; 

printed broadsides to communicate their acts. regulations, For Suppreffing Rebellion ard Sedition. 

and proclamations to colonists. When colonists began to : 
rebel against English rule, George II] issued a two-page a EE sitca Sida San Biss kOe Cabs: : 


sree and Planterons on ANerte damered, oiled by dingerces 


broadside in which he condemned acts of sedition and 
urged his “obedient and loyal subjects to use their utmost 
Endeavors to withstand and suppress such Rebellion. and 


eae Sates saa incr ok eon be ' 


tytn peaccedl Ban Omen end avirwed Rebello, by areye 
to disclose and make known all Treasons and traitorous Ce omtanc 
Conspiracies which they shall know to be ageinst Us, Our JNO sh hr Ron rbd at nit Abee bs me oe 
: 4 Srbpep kids trutoroa Corretpndencn Count, aod Combort boar 
Crown and Dignity” (fig. 2). WT heenwnbat sed Ferre wither th Reales To thr Ered thercforo, ; 
. : ~ thar noee of Que Sebyecls my petit vanlete thew Ducy through lgearsece a 
On December 6, 1775, the Continental C congress chrek oy throm ay Doi of te Protectan wih che Lae il and to 
responded to George III's proclamation with a : broadside Pi Rar inlcde med yriecniagereery sieve ter paired ' 
printed by John Dunlap of Philadelphia (fig. 3). Entitled or 
simply In Congress, this broadside defended the Congress 
against “aspersions which {George [II's proclamation] is 2 
calculated to throw upon our cause.” Both broadsides are 
individually important, but as a pair they hold even greater 
historical value. Together they supply a more complete 
understanding of the arguments used by both governments 
in defense of their respective positions. They also bri ing to 
life the rhetoric used when each government tried to 
influence the people. sihive 
2 By The King, A Proclamation. Suppressing Rebellion and Sedition, a 


August 23, 1°75 

Letterpress. printed bv Charles Eyre and William Strahan, London. tor 
King George 1 of k.ngitnd 

I2'ax 16': 


RG 360 Records of the Continental Congress (Letters from George 
Washington. Item 152) 


right: 
3 In Conuress. December 6. 1775 


Letterpress. printed by John Dunlap, Philadelphia, for the Continental 
Congress 
10% x 16h s 


RG 360 Records of the Continental Congress (Miscellaneous Papers. 
Broadsides Issued 1775-1788} 
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‘The most important broadside in the records of the 
National Archives is the Dunlap broadside of the 
Declaration of Independence. In the evening of July 4. 
1776, John Dunlap printed the draft of the Declaration of 
Independence that Congress had approved that day. By the 
next day the broadside was ready to be distributed. 
Congress reserved one copy and inserted it into the rough 
journal of the Continental Congress for the 4th of July (fig. 
4). ‘This is the Archives’ copy and it remains in the rough 
journal to the present day. Congress directed that the 
broadsides be distributed to the states and to the 
commanding officers of the Continental troops. The 
Dunlap broadside was the first printed version of the 
Declaration of Independence and the first vehicle for 
transmitting the Declaration to the people. It supplied the 
exact text for all subsequent printed versions, as well as for 
the famous engrossed copy which was signed by all the 
delegates and is on permanent display at the National 
Archives. 

The government printed broadsides during the 
Revolutionary War to distribute orders, post the progress 
of the war, and keep up the morale of the people. They 
were an important form of communication between 
government and people, and they contain the sense of 
urgency prevalent during the war. Broadsides from the 
postwar vears seem less exciting, but they played a critical 
role in the survival of the new United States; they 
informed people of the setting up of their new system of 
government, Broadsides were used in conjunction with 
newspapers to communicate laws, proclamations, and 
ordinances to the people. 

A well-known early broadside is the Ordinance for the 
Government of the Territory of the United States, North-West of 
the River Obio, commonly called the Northwest Ordinance 
of 1787 (fig. 5). This document is called a broadsheet 
instead of a broadside because it was printed on both sides 
of one sheet of paper. It provided for self government of 
the territory northwest of the Ohio River, and guaranteed 
sectlers within the territory civil and religious Itberties that 
were guaranteed to all Americans by the ratification of the 
Bill of Rights in 1791, 


left: 


4+ In Congress, July 4, 1776. A Declaration by the Representatives of the 


ws 


United States of America, in General Congress Assembled, Juiy 4, 1776 
Letterpress, printed by John Dunlap for the Continental Congress 
l4ha x 18 


This broadside was inserted with wafers of wax into the Rough Journal of 
the Continental Congress to complete the record for July 4. 1°76. 


RG 360 Records of the Continental Congress (Rough Journals, 1774-1789. tem 1) 


right. 

An Ordinance for the Government of the Territory of the United States, 
North-West of the Rrver Ohio, July 13, 1787 

Letterpress, printed fon both sides of one sheet) for the Confederation 
Congress 
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Ames cons! Voi are now called upon. . . 
Lf C72 Tur —i:..oucdside issued by the Washington National 
Moa:ier ent Society, 1835 


ROADSIDES AND POSTERS from the 19th 


century reflect many aspects of running the country: reo] 
maintaining territories in the interior of the country 
and responding to events overseas. They remind us of 


events and characters in our history, such as the 
assassination of Abraham Lincoln and the outlaws Butch 
Cassidy and the Sundance Kid (figs. 6 and 10). 
One task the government has had throughout its history 
is to maintain a military service. Fresh Beef announced. in War Depariment, Washington Anril 20, 1865, 


1829, that the government was soliciting bids for keeping ¥ ey 4 | 
the troops fed (fig. 7). This broadside is an interesting ae Sie 
forerunner of the presen -day bid and contract system used 


by the government. The recruitment poster difen Wanted for 

the Army conveys not only the uniforms and cavalry regalia 

of 1908 but also a serene image of military order in the F 
shadow of the Rocky Mountains (fig. 8 ). 


The form of the broadside changed during the 19th Of oar late beloved President, J fabam Lincoln. 
century. Lengthy complex discourses common during the ey S=ILL &T eee 


time of the Revolution gradually disappeared in favor of 
text that was abbreviated and highly punctuated. Styles of $50, 000 REWARD 
jeg 


type became bolder and more decorative. Often one e0F 000° RGWARI 
broadside contained several styles of type, large and small. 
arranged in an eye-catching pattern. The mid-century 


broadside announcing the $100,000) reward for information snartpet deefionsinnii rb wW ALU 


leading to the arrests of John Wilkes Booth and his $25 000 REWARD 
accomplices has at least seven different stvles with the donde de PRUE hnsaputhch Rial 


attention-getting words “reward” and “murderer” printed LNMAAL REM L908 ip or ati et a en of ser Or ee 


Pert penmantehumd 


very large (fig. 6). Concurrent with these changes was the fh ee ee 
increasing use of simple line drawings and designs to [  ZosesSe re eee amen 
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eet wh tes memes Gere eed sont ewes eng Gs weed he rented, 
further attract attention. EDWIN ML STANTON, Secretary of War. 
—, 


| WRESH BERR. 
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{ 1 will recetve propeashs, tél the 35th dey of Fone, lnclustva, 


above: 


6 The Alurderer of Qur Late Beloved President, Abrabam Lincoln, Is Still 
at Large, April 20, 1865 
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Letterpress, printed for the War Department 
12% x 24 


RG 94 Records of the Adjutant General's Office. 1780's-1917 (General Records. 
Lettors Received. 1861-1870. oversize} 
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Fresh Beef. June 11, 1829 


Letterpress. printed for the U.S. Army 
9% x Wl: 


RG 92. Records of the Office of the Quartermaster General (Consolidated 


Pensactle, 3th Sums, 1079. Correspondence File of the Office of the Quartermaster General) 


8 right. 


Michael P. Whelan. fen Wanted for the Army, ca. 1908 


Color lithograph, printed by American Lithographic Co. for the U.S. 
Army 


19'4 x 40 
RG 94 Records of the Adjutant General's Office. 1780's-1917 (94-WP-19) 
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Colorful posters as we know them today developed from 
lithography, a way of mass-producing a multicolored image 
that was first developed in Munich in 1798. With the 
development of sophisticated lithographic printing presses. 
posters appeared in the United States by the end of the 
19th century and were picked up quickly to advertise 
products and events. The Great Health Drink, circa 1892, 
came to the Archives as a record in a court case involving a 
trademark dispute with the Charles E. Hires Co. as the 
plaintiff. It is a good example of American commercial 
posters (fig. 9). The image on this type of poster would 
have been copied from a drawing or painting by a 
professional and usually anonymous lithographer. Each 
color was applied by hand on a separate plate with a 
lithographic crayon, The rich range of colors in a single 

ster was achieved by printing one color plate on top of 
the next. (The process used today, called offset 
lithography, is essentially the same although the machinery 
is more sophisticated, and the transfer of color to each plate 
is done entirely photomechanically.) 


In contrast to these strictly commercial posters are the 
artistic posters printed in the 1890s to advertise books and 
periodicals. These posters were very popular. In addition 
to promoting books or magazines, the posters themselves 
were bought by a large and enthusiastic audience. Poster 
artists such as Edward Penfield, William Bradley, Ethel 
Reed, Maxfield Parrish, and Will Carqueville were 
household names. The “poster craze,” as it came to be 
called, was short-lived, lasting only through the decade of 
the 1890s, but it brought to the public fresh graphic 
designs and daring new artistic ideas. 

The government was slow to take advantage of this new 
medium. By 1908 the Army had produced several 
recruitment posters of which Afen Wanted for the Army isan 
example (fig. 8). But it was not until 1917 that the 
government had an urgent need to send messages to a large 
audience, a need for which posters were perfectly suited. 
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left: 
The Great Health Drink, ca. 1892 


Color lithograph, printed by Knapp Co. Lith.. New York, for the Charles 
E. Hires Co.. Philadelphia 
29x 41 


RG 21 Records of District Courts of the United States. National 
Archivea—Kansas City Branch 
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10 Pinkerton's National Detective Agency, November 14, 1904 


Letterpress. printed for Pinkerton’s National Detective Agency 
WAx it 
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World War I 


How Art put on Khaki and went into action 


—Will Irwin, Thoughts Inspired by a Wartime 


Billboard, no date 


Germany, President Wilson faced a nation deeply 

divided about the war. Some supported the English, 
some the Germans, and some were pacifist, advocating 
noninvolvement. In the eyes of the government, differing 
beliefs, normally cherished in a democracy, may suddenly 
become a threat to a nation on the verge of war. To lessen 
the threat, the government might feel it necessary to 
restrict certain freedoms of expression and to persuade the 
people to willingly cooperate with the curtailment of their 
freedoms and to sacrifice their own comforts—and their 
own sons—to aid in the war effort. During World War I 
the government relied heavily on voluntary censorship and 
sacrifice to the end of winning the war. 

In 1917 posters became a key element in the 
government's campaign to unify pecple in support of the 
war, In a world without television or radio, posters could 
spread the word—in the form of short, gripping messages 
combined with powerful images—rapidly to a very large 
audience. By 1917 the way was paved for the appearance of 
war posters, Advertising posters were a common sight, 
and many people who had collected posters during the 
“poster craze” of the 1890s had them in their homes. Many 
of the artists called upon to design war posters were 
familiar and even beloved for their prewar illustrations in 
weekly and monthly magazines. The first war posters 
exploded onto the scene on April 14, 1917, when the 
Women's Suffrage Party, aided by the Boy Scouts, covered 
the city of New York with 20,000 recruitment posters. 
Wartime poster production in the United States was higher 
than in any other belligerent country. 

Immediately after committing the country to war, 
Wilson appointed a Committee on Public Information 
(CPI), headed by a well-known journalist George Creel. 
The CPI was responsible for distributing information 
about the war that was in the government's best interests. 
It relied on voluntary censorship of the press and 
encouraged the publication of items designed to inspire 
confidence, enthusiasm, and service from the American 
people. Creel quickly saw the need for enlisting artists who 
could make illustrations for advertisments and posters. He 
wrote: “Art is to be conscripted no less than manhood,” 
and asked Charles Dana Gibson, then president of the 
Society of Illustrators in New York, to select artists to help 
the CPI, Inspired by the call to duty, the entire Society of 
IIlustrators joined the CPI as the Division of Pictorial 
Publicity (DPP), with Gibson as their leader. 

Although the DPP was not responsible for every 
government war poster, it did oversee the production of 
approximately 700 designs. It served as the middleman 
between capable artists and agencies that needed posters. 
For each poster needed, a special committee within the 
DPP would handpick the artist they believed best suited 
for the job. The selected artists volunteered their time and 
materials. Gibson called for posters of the highest quality, 
and he urged artists to stress the spiritual side of the 
conflict, to represent ideals—the spirit of the war—rather 
than physical facts. As one artist said, “The game of war 
has its horrible side, but it is not advisable to look upon 
that side in a poster.” 


I: APRIL 1917, when Congress declared war on 
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right: 
L.N. Britton, Warning! Consider the Possible Consequences If You Are 
Careless in Your Work, not dated 


Color lithograph, printed by Latham Litho and Printing Co. 
28% x 41 
RQ 45 Nava! Records Collection (45-WP-296) 


above: 
Roy Hull Still, Team Work Wins! not dated 


Color lithograph, printed by John F.. Eggers Co., Inc., for the Ordnance 
Department, U.S. Army 

27% x 42 

RG4 Records of the U.S. Food Admmustration (4-P-9) 
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Join the United States 
School Garden Army. 
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The first posters to appear called for men and money, 
and employed a variety of strategies for delivering 
messages. Treat ‘Em Rough was a particularly vivid 
recruitment poster, challenging men symbolically and 
graphically with the ferocity of trench warfare (fig. 13). 
Joseph Pennell, who in peacetime was well known for his 
picturesque drawings of New York, depicted New York 
Harbor in flames in the poster Thar Liberty Shall Not Perish 
From the Earth (fig. 14). Pennell showed warfare on 
American soil to frigsiten people into buying bonds. 
Howard Chandler Christie presented 2 different image in 
Americans All for the Victory Loan of 1919 (fig. 15), One of 
his famous Christie ¢tirls, thinly disguised as the 
spiritually uplifting figure of Columbia, calls forth pride in 
the nation’s sacrifices and victory to urge people to buy 
more bands, 


13 


abous right: 

Aughet Mistaf (or Mutaf), Treat ‘Em Rougd!, not dated 

Color lithograph. printed by Seuonal Printing and Engraving Co. for the 
Tanks Corps, U.S. Army 

28 x 41 

RG4 Records of the U.S. Food Administration (4 P-8) 


above Ieft 
Joseph Pennell. That Liberty Sball Not Perish From the Earth, \919 


Photomechanical lithograph, printed by Ketterlinus Co. for the War Loan 
Organization 


3Nx 41 
RG53_ Records of the Bureau of the Public Debt (53-WP-2B) 


opposite. 

Howard Chandler Christic, Americans Ail! 1919 

Photomechanical lithograph, printed by Forbes, Boston, for the War Loan 
Organization 

26% x 40 

RG 53 Records of the Bureau of the Public Debt (53-WP-4C) 


lft. 
Maginel Wright Enright, Follow the Pied Piper. \Y\8 


Color lithograph, printed by the Graphic Co. for the Department of the 
Interior 

16 x 20 

RG45 Naval Records Collection (45-WP-266) 
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‘The next posters to appear were those concerned with 
efforts on the home front. Consider the Possible Consequences 
delis ered a lengthy message coupled with a colorful but 
dreadful iniage reminding workers to be conscientious 
when building war materiel (fig. IE). Zea Wark Wins 
Hadi war workers on by likeni ng them to soldiers (fig. 

_ The U.S. Food Administration produced many fine 
eee to urge Americans to conserve food, Edw ard 
Penficid. perhaps the country’s best known poster artist, 
designed Save Whear (fig. 17). Maginel Wright Enright, 


who was a prominent illustrator of children’s books, drew 


Uncle Sam followed by a string of children in her gentle 
poster Follow the Pied Piper for the School Garden Army 
(fig. 16). These posters, like most produced at this Gme, 

avoided depicting the grim reality of war in favor ot 


decorative, gentle, or idealized images. even the soldier in 
Feed a fF ‘ighter. drawn by illustrator ‘Wallace Morgan who 
actually went to F urope to record scenes of war on the 
Spot, is portray ed in a moment of rest (fig. 18). “Phe poster 
allows one to sympathize with soldiers w ithout actually 
going into the trenches with them. 

When the armistice was declared, posters continued to 
be made on the home front to appeal for money and food 
for wartorn countries. When millions of seldiers returned 
and resumed former jobs, and the number of ‘obs 
dwindled as wartime contracts were cancelled, . ere was a 
period of strikes and unrest. The Departmeat of Labor 
produced several interesting posters to smooth the 
transition from a wartime fo a peacetime economy and to 
urge cooperation between workers and veterans (fig. 19). 
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o are fightin e trenches 


ADMINISTRATION 


above 

Edward Penfield, Wal You Help the Women of France? Nave Wheat, 
not dated 

Color tithograph, printed by WOE Powers Co) for the Dep irtiient of the 
Interior 

Sax 

RG4 Records of the US Food Admuaistration (4-P 135) 

right: 

Wallace Margan. Feed a Fighter, pot dated 

Photomechanteal lithograph. printed by the Strabridge Lithographic Co 
for the Departinent of the Interior 

«29 


RG 4 Records of the US Food Admmustration (4-P-136) 


left 

Gernt A Beneker. Phe Past ts Bebind Us, the Future ts Abcud, 191% 
Color hthograph, printed by So Hoen & Co tor the Department of Labor 
Wx lo 

RG 287 Pubhcations of the US Government (287-L 1 9.P26) 
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FEED a FIGHTER 


Eat only what you need 
Waste nothing — 
That he and his family 

may have enough 


B America’s present need is not heroics but healing; not 
etween the Wars sates. 


World War I, the government produced far fewer 

posters. Burt posters had proven themselves an 
effective form of mass communication; agencies continued 
to use then to convey peacetime concerns for improving 
industry, promoting health and education, and celebrating 
the nation’s natural beauty. 

New messages and images in postwar posters reflect the 
country’s transition from war to peacetime. Look, Why 
Freeze? shows how messages on military recruitment 
posters swung from an emphasis on heroism and sacrifice 
to a peacetime emphasis on personal benefits of signing 
up—travel, education and recreation (fig. 20). United States 
Lines, Leviathan at Southampton shows a ship that was 
originally built in Germany for the Hamburg-Amerika 
Line but in 1917 was confiscated by the U.S. Government 
and used to transport troops to Europe (fig. 21). After the 
war the ship again became a luxury liner, this time for the 
United States. This poster reflects a new modernist 
aesthetic that originated in Europe and filtered through 
American graphic arts during the 1920s and 1930s. The 
sleek giittering ship, decorated with tiny people and 
portholes and topped with great smokestacks, celebrates 
both in style and subject matter an excitement with 
modern technology. Air Mail Is Socially Correct is perhaps 
the most surprising of these transitional posters (fig. 22). 
One of the by-products of the war was airmail service 
provided by the U.S. Post Office using army airplanes. 
This poster shows the government entering the world of 
social etiquette in 1920, persuading ladies to use airmail for 
personal correspondence. 


A S THE COUNTRY SETTLED DCWN after 


20 Look, Why Freeze? 1925 


Photomechanical lithograph, printed for the U.S. Navy 
ISA x 15% 
RG 287 Publications of the U.S. Government (287-N17.232:C 12) 


” WHY FREEZE? 


TAKE A TRIP TO SUNNY CALIFORNIA 
AT UNCLE SAM‘'S EXPENSE 
VISIT HONOLULU, THE PHILIPPINES, JAPAN AND CHINA 


FISHING , 
BASE BALL 
SWIMMING 


above: 
21 United States Lines, Leviathan at Southampton, not dated 


Color lithograph, printed for the U.S. Lines 
24% x 39% 
RG 32 Records of the U.S. Shipping Board (32-P-1) 


‘eery man who enlists in the Navy, if he wishes, 
will be sent free across the continent vs 

to “Frisco'’ and to duty with 

the Big Pacific Fleet 


right: 
22. John McEwan, Air Mail Is Socially Correct, 1920 


PW ORMATION AT 
vy Recruiting Station Photomechanical lithograph, printed by the U.S. Army Engincer 
306 HINTH ST. 4. W. Reproduction Plant for the U.S. Post Office 
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23 BUREAU OF CHEMISTRY. US DEPARTMENT OF AGRICULTURE 


abo. 
23) HOM. P., Egg Candling Chart, t9\4 


Color lithograph, printed by Breuker & Kessler Go. for the Bureau of 
Chemistry, Department of Agriculture 


WAX 19 
RG 287 Pubucations of the U.S Government (287-A7 2.EG3) 


right: 
24 Dorothy Waugh, Adventures of Today Are the Memories of Tomorrow. 
1934 


Color lithograph, printed by Burland Printing Go for the National Park 
Service, Department of the Interior 


27 x 40 
RG 287 Publications of the U S. Governmont (287:129.20 P84 no 6) 


opposite right: 
25 Death Rides the Forest When Man Is Careless, 19%3 
Color lithograph, printed for the Forest Service, Department of Agriculture 
10% x 1678 
RG 287 Publications of the US Governrient (287-A13 203 D34 933) 


opposite above left 
26 Room Service, not dated 


Serigraph. printed for the Federal Theater Project, Works Progress 
Administration 

2B x 42 

RG 69 Records of the Work Projects Administration (69-TP-207) 


apposite heluc lett 
27° There's Danger, 1941 


Photomechanical hthograph, printed by she Government Pritung Office 
for the Extension Service of the Depsetment of Agriculture 


20x 25 
RG 287 Publications of the U S. Government (287:A43.8.Am3 no.4) 
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After World War I the government became increasingly 
involved in many aspects of people's lives. Egg Cundling 
Chart is a delicately executed example of informational 
posters designed by the Department of Agriculture te 
establish industry standards and educate the public (fig. 
23), The Park Service and the Forest Service were both 
concerned with land conservation. During the 1920s and 
1930s posters such as Adventures of Today Are the Afemortes of 
Tomorrow promoted national parks to a public that could 
drive across the country in their new automobiles (tig 24) 
Death Rides the Forest When Man Is Careless is an carly 
example of the fire-prevention posters that became 
necessary because of the increasing number of visitors to 
parks and wilderness areas (fig. 25). 

A burst of posters and broadsides ushered in President 
Roosevelt's New Deal administration. Some, such as 
broadsides printed for the Farm Credit Administration, 
were purely informational, introducing people to new 
programs, Others promoted an awareness of health and 
social issues, and promoted cultural programs of the New 
Deal. Many of these were produced by a special poster 
division set up within the Federal Art Project of the Works 
Progress Administration. Seeking an inexpensive way to 
print small numbers of posters, artists on the project 
revived the silkscreen printing process. Room Service is 
typical of the silkscreen posters that promoted local 
productions of the Federal Music, Art and Theater 
Projects (fig. 26). 

There's Danger marks the end of the Great Depression 
and the beginning of World War II (fig. 27). It was one of a 
poster series entitled “Make America Strong,” produced by 
the Department of Agriculture. There's Danger convey's the 
government's concern with the spiritual as well as the 
physical well-being of the public. 
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World War II 


Never before have we had so little time in which to do so much. 
~—Franklin D. Roosevelt, 1942 


Y 1939, AMERICANS were watching war escalate 
B in Europe and the Far East. Then, in December of 

1941, Japanese planes bombed Pearl Harbor and the 
United States entered a war that now spread across the 
globe. Once again the government faced the wartime task 
of persuading the people to make sacrifices. As during the 
First World War. posters were a dominant form of mass 
cummunication. Government agencies and private 
industry printed them by the thousands as a cheap 
effective way to promote production, conservation, and 
sacrifice. 

Before war was actually declared. the Federal Art 
Project made posters to promote increased production of 
tanks, guns. ships, and planes tor Britain and her allies. 
Production Lines Are Battle Lines! is a good example of these 
early, now rare, war posters (fig. 28). 

President Roosevelt gave responsibility to several 
different offices for spreading war-related information, but 
he created no central office (comparable to the Division of 
Pictorial Publicity created during World War 1) to 
coordinate artists and agencies. Each military service haa 
intelligence and propaganda units that produced posters for 
recruits and servicemen. The inspiring poster Ready was 
produced by the Marine Corps (fig. 29). Between 1942 and 
1945 the Office of War Information. the Treasury 
Department and the Office of Emergency Management all 
published posters independently to meet their own needs. 
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above: 
Ches Cobb. Production Lines Are Battle Lines! not dated 


Serigraph, printed by the WPA. Southern California Art Project for the 
War Production Board and the Office for Emergency Management 

24x 36 

RG 44 Records of the Office of Government Reports (44-PA-1582) 


left: 
Haddon H. Sundblom, Ready, 1942 


Photomechanical lithograph, printed by Alpha Litho Co for the U.S. 
Marine Corps 

277A x 39% 

RG 44 Records of the Cffice of Government Reports (44-PA-1618) 


right: 


Harriet Nuiciu, Deliver Us From Evil, 1943 


Photomechanical lithograph. printed for the Treasury Department 
28Y% x 40) 
RG 44 Records of the Office of Government Reports (44-PA-2590) 
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After the experience of World War | most Americans 
discarded any romantic notions they may have had about 
war. In contrast to the spiritually uplifting and romantic 
posters used in World War I, posters from World War Il 
realistically conveyed the grim results of destruction to 
communicate urgent needs and messages. Deliver Us From 
Evil employs the powerful realism of a photograph to get 
people to buy bonds (fig. 30). The realistic illustration of a 
dead soldier, a subject that was very rare in posters of the 
First World War, appear on -A Careless Word... A Needless 
Loss (fig. 31). On the other hand, artists frequently used 
popular cartoon images to frame a deadly serious message 
in humorous terms. The Emerson Electric Co. printed 
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below right: 
AA Needless Lass, 1943 


Photomechanical lithograph. printed by the Government Printing Office 
for the Office of War Information 
22 x 28 


RG 208 Records of the Office of War Infermation 


Anton Orto Fischer. -A Careless Word... 


above: 

Pointer, Every Mule You Drive Over 35 mph, Axis Smiles! not dated 
Serigraph, printed tor Finerson Electric 

Shay 204 

RG 179 Records of the War Production Board (179-WP-72} 

above right: 

Thomas Hart Benton, The Sowers. not dated 


Photomechamical lithograph, printer unknown 
dixll 
RG 44 Records of the Office of Goverment Reports (44-PA-1966) 


left. 
Norman Rockwell. fasten the Homecoming, not dated 


Phornmechanical nthograph, printed for the Treasury Department 
20x29 
RG 44 Records of the Office of Government Reports (44-PA-935} 
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Every Mile You Drive Over 35 mpb, Axis Smiles, which 
promoted cooperation through comic strip caricatures of 
Hitler, Mussolini, and General Tojo (fig. 32). 

Though less often than in the first world war, prominent 
artists and illustrators contributed designs for war posters. 
The Sowers is one of a series of posters privately printed by 
Thomas Hart Benton to, in his words, “be of some help in 
pulling some Americans out of their shells of pretense and 
make-believe" (fig. 33), Perhaps the most beloved artist at 
that time was Norman Rockwell, whose illustration for the 
Saturday Evening Post was made into the poster Hasten the 
Homecoming (fig. 34). 


a careless word... 


VVEEDLESS LOSS 


After World War II 


such as television, film, and radio, have replaced 

posters as the dominant form cf mass communication, 
But posters still provide an effective, inexpensive way to 
proclaim a message to a large audience. Far from becoming 
obsolete, posters today are a creative, popular, and forceful 
medium for convey ing artistic ideas as well as current 
events, 

Perhaps the most powerful posters created in cecent 
times have been made outside the government. Beginning 
in the 1960s, groups and individuals with a cause seized 
upon posters to promote social or political change. The 
antiwar, civil rights, and women's rights movements, for 
example, all relied on posters to communicate their 
demands for change directly to the people in the streets. At 
the same time, the poster medium, partially freed from the 
function of delivering messages, underwent an artistic 
renaissance. Posters today demonstrate a wide variety of 
techniques, subjects, and artistic experimentation. Many 
contemporary artists design posters expressly as decorative 
artifacts to appeal and he sold to a wide audience. 

In the last four decades advertising through television 
and radio has emerged as a whole new field. Great strides 
have been made to exploit the persuasive potential of 
images and words through audiovisug+ media. Posters are 35 
developed as part of large advertising campaigns. Often 
through the use of a single carefuliy selected image they 
remind the audience of the larger campaign. In this way 
they reflect the ever-increasing levels of sophistication in 
advertising today. 

The effects of these changes are evident in government 
posters produced since World War IL. The Advertising 
Council, formed in 1946, kelps assure that government 
advertising keeps up with the high quality of private 
advertising. The council serves as a clearinghouse between 
the government and advertisement agencies; members of 
the council donate their time as a public service. The first 
well-known campaign undertaken with the assistance of 
the Advertising Council was for fire prevention, and it led 
to the hirth of Smokey the Bear (fig. 35). The council's 
influence today is widespread and can be seen in public 
service advertisements warning against drugs and alcohol 
abuse, educatirz the public about health issues, selling 
savings bonds, and promoting a variety of other subjects. 

Social protest of the 1960s and 1970s is reflected in 
posters printed for government programs responding to the 
protests. Pub. Law 88-452 for the Volunteers in Service to 
America (VISTA) program shows the government's 
reactions to social pressure to help people in poor 
communities (fig. 36). Another form of recruitment poster. 
this one makes a humanitarian appeal to potential 
volunteers. [t May Not Be Much But It's All We've Got, 
recruiting people for the Peace Corps, springs froma 
similar sentiment (fig. +0). 
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Roofs are for shelter. Walls are for expression. 
—Jcohn Chancellor, 1972 


opposite : 


Please! Only You Can Prevent Forest Fires, 1964 


Photomechanical lithograph, printed by the Government Printing Office 
for the Forest Service, Department of Agriculture 


13 x 18% 

Scheduled to be added to RG 98. Records of the Forest Service 
above: 

Daniel J. Ransvhoff. Pub. Law 88-452, not dated 


Photoinechanical lithograph, printed for Valunteers in Service to America 
6s x 13h: 


RG 381 Records of Agencies for Fconomic “pportunity and Legal Services 
(381-PX-44* 
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Only you can prevent forest fires 
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US. Department of Agncuitun fee Sermo 
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‘The poster Community Action more dircerly reters ta 
sucial unrest of the 1270s, using strong language thar 
derived trom the strugule w ith urban and rural poverty: 

“the hometown fight... protest against apathy 
commitment to change.” ‘The message urged educated. 
cenergenc, and concerned young people to get Hele in 
President Johnson’ s War on Pov erty prograni(fig. 37 

In addition to its invely ement with social welfare. de 
vovernment, through the Natonal Foundation on the Arts 
and Humanities, fas awarded grants in support of che arts 
over the last awo decades. What Maker a Civ Laveabie? isa 
poster tor the Architecture, Planning and Design Program 
of the National Endow ment tor the Arts (fig. 38). The 
subject matter. as well as che poster itself. reflects the 
goOVErMMents interest in promating excellence | in artistic 
design and for improving the quality of American life. 

Perhaps | ‘neresponse to the high quality: of contemporary 
ATTISTIE POSEETS, POSTETS produced within federal agencies 
demonstrate the governments cftort to improve the quali: 
af its own design. Incliv dual agencies have established 
high st indards for therr own graphics programs, [he 
National Park Service, for example, developed a unitied 
¢raphics program Ww ith the assistance of designer Massimo 
Vignelli. ‘Phe Park Service printed a series of posters by 
prominent American artists in conjunction with its new 
design program. Thomas bdisow, produced by Michael 
Melford and Ivan © shemavetf. and Sitrag Bull, by Leonard 
Baskin, are from this series (figs. 39 and 4). Related to 
this. and to its interest in supporting excellence in che arts, 
the National Endowment for the Arts has established 
progranis specifically to encourage first-rate design within 
federal agencies, Recent posters designed by artists and 
designers within the government, and commissioned from 
prominent artists outside the government, representa fresh 
and inventive contribution to the field of posters today, 
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Community Action, wot dated 


Photomechanieal lithograph. printed ter the Cammuniy \chen Program. 
Office ot Feonoig Opporcunits 
x le: 


RG 381 Records of Ayencies for Economic Opportunity and Legal Services 
(381-PX-2) 


ulin 


Ikan Chemas eff. Whar Makes a City Livable? not dated 


Photomechanical libograph. printed tor the National Fndow ment tor the 
Arts 

l4y h4 

Scheduled to be added to RG 288 Records of the National Foumiation on the 
Atts and the Humanities 


right 


Michae! Melford and Ivan Chemas et. Thomas Edison, 1979 
Photameenanical hthegraph, printed by the Government Printing Office 
ter the National Park Service 

2040 


Scheduled to be added to RG 79 Records of the National Park Service 
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A Note About Sources 
Compiled by William Cunliffe 


Newcomers looking for broadsicles and 
posters inthe National Archives niay profit by 
sone porters about the records. Generally, 
records inthe National Archives are held in 
the original arrangement that was created by 
the branches, divisions, offices. bureaus. and 
departneuts of the federal government that 
sent the records ro the National Archives. Per- 
forining research in the records requires the 
researchers and archivists to identify the 
government office that would bave heen con- 
cerned with the topic. den to locate the series 
of records most likely to hold stich informa- 
con, Attempting to guide a researcher to 
specific types of records ts not an easy task, 
because records—in general —are not segre- 
gated by pliysical type. 

The broadside —a single sheet printed on 
one side and meant for posting or distribution 
—is in many Ways a precursor to the poster. 
Some broadsides issued by the Congress before 
1789 appear in the records of the Continental 
and Confederation Congresses and the Consti- 
tutional Convention, Many of these are repro- 
duced on nucrofilm. Broadsides relating to 
later activities of the governmen, such as those 
printed to inform citizens of land sales in the 
west or those informing people of laws or gov- 
ernmental programs, are interleaved within the 
records of specific agencies. 

Most posters, because of their special 
ms ‘etainance and storage requirements, have 
been placed in the Still Pictures Branch of the 
Special, Archives Division. Other large collee- 
tions of posters can be found in the re ibrary 
and Printed Archives Branch, Central Infor- 
mation Division, which has custody of Publi- 
cations of the U.S. Government, Record 

Group (RG) 287, and the General Branch, 
Civil Archives Division, which hay many post- 
ers from the Office of War Information, RG 
208. 

The Still Pictures Branch has approxi- 
mately 15,200 posters. Although there are a 
few that were made in the [9th century, most 
date from the early 20th century to the late 
1970s. Posters in the Still Pictures Branch 
come from miuny record groups, with a major 
segment from military records reflecting war- 
time concerns. Posters from World War [ have 
been taken from the records of the American 
Expeditionary Forces, the Office of Naval 
Records and Library, the Treasury Depart- 
ment’s Bureau of Public Debe. and the U.S. 
Food Administration, World War TE posters arc 
from the records of the Office of War Informa- 
tion, the War Production Board, the Office of 
Government Reports, the Adjutant General's 
Office. the Office of the Quartermaster Gen- 
eral, the Chief of Ordnance, the War Depart- 
ment General and Special Staffs. the Office of 
Price Administration, the Coast Guard, the 
Stare Department, the Office of Inter- 
American Affairs, and the Gift Collection 

The Still Pictures Branch also has posters 
that reflect.a wide varicty of peacetime con- 
cerns. ‘These posters are from the records of 
the U.S. Housing Corporation, Weather 


Bureau, Conmiussion on Fine Arts, Works 
Progress Administration, Arniy Chicf of 
Engineers, Public Health Service, Office ot 
Econonuc Opportunity, American Revolution 
Bicentennial Administration, U.S. Shipping 
Board. Federal F-stension Service, and Office 
of Civilian Defense. 

One group of records, RG 287, Publica- 
tions of the ul: S. Governinent . Contains Copies 
of printed materials published by the Govern- 
ment Printing Office, including posters and 
broadsides from many government agencies. 
Posters from this group can be found in both 
the Sall Pictures Branch and the Printed 
Archives Branch, Thes depict all aspeets of 
agencies’ fure-tiens and inissions. Military cov: 
erage includes posters created by the Ariny 
Service Forces, the War Departinent Special 
Services Division. and the Office of War Intor- 
mation, .\ wider range of topics is sugested 
by the agency functions associated w ith the 
National Park Service, the U.S. Fish and 
Wildlife Service, the Labor Department Womn- 
en's Bureau, the Federal Bureau of Investiza- 
tion, the Coast Guard, the Public Health 
Service, and the ‘Treasury Department. 

For example. there are copies of many 

“wanted” posters produced by the Bureau of 
Investigation, which in 1935 became the Fed- 
eral Bureau of Investigation (FBI). Since the 
first such poster was issued for an army 
deserter in 1919, thousands of suspected crimi- 
nals have found their pictures on the walls of 
U.S. post offices throughout the country. Each 
poster, blazoned with WANTED across the 
masthead, pictured the suspect, provided a 
phy sical description. and us:tally detailed the 
crimes for which he was accused, 

Records of the Office of War Information, 
RG 208, in the Civil Archives Division, Gen- 
eral Branch, include some 50 cubic feet of ree- 
ords of the OWL Graphic Bureau. Created in 
1944, this bureau guided agencies and the Gov- 
ernment Printing Office in the production and 
publication of graphies and their distribution 
both inside and outside the government. 

Other places to look for broadsides and 
posters within the National Archives system 
are the Presidential libraries. At the libraries 
there are few systemized collections of posted 
notices: the ones that can be found reflect Pres- 
idential campaigns, and activities and prograttis 
related to each President from Herbert Hoover 
to Jininty Carter. The Hoaver Library, for 
example, has posters and some original poster 
designs made for the U.S. Food Administra- 
tion, which Hoover directed during the First 
World War. Personal interests of a President 
are sometimes reflected ina library's poster 
holdings. The Roosevelt Library has a number 
of interesting 19th-century broadsides collected 
by Franklin ‘D. Roosevelt himself. 
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400 Tt May Not Be Muck Bur lts All We're Gas, 
ca. 1971 
Photomechanical lithograph, preoted tor the 
Peace Corps 
1K y 24 


Scheduled to be added to RG 381. Records of 
Agencies for Economic Opportunity and Legal 
Services 
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